A number of Bollywood films create meaning and geopolitical narratives through dialogue, raw images, settings, costumes and historical contexts. This study examines three contemporary Indian films -Earth (Deepa Mehta, 1998), Lagaan (Ashutosh Gowariker, 2001) and Sarfarosh (John Matthew Matthan, 1999) -that explore sub-continental history with a particular focus on insecurity, mistrust and suspicion. It discusses how socio-cultural and regional differences are (re)produced and how geopolitical meanings of 'we' and 'they' are narrated and constructed through Bollywood. These films construct an image of identity, belonging and difference, emphasizing that Hindus and Muslims are Indians however some legacies and suffering brought on during the partition of British India are still alive in memories when discrimination and exclusion are practiced in their ancestral homelands.
The first Indian film with sound was Alam Ara (The Light of the World) directed by Ardeshir Irani in 1931, which had a major commercial success.
In a South Asian context, film and documentaries are used to explore identity, nation formation, togetherness, faith, culture, religious taboo and especially structures of national identity. For example, certain Bollywood movies created by the Indian film industry in Mumbai have inspired the masses to better understand themselves; they have also widened the gap between Hindu and Muslim identity by narrating their faiths (i.e., Muslims and Hindus/We and They). A few movies released in the 1980s, 1990s and 2000s disseminate specific massages pertaining to identity, threat, suspicion and security. Some of these include: Mission Kashmir (2000) , Refugee recently become a focus of study and analysis by western critics and South Asian movie analysts.
"For decades, the Hindi popular cinema has had an appeal beyond South Asia. It has an enthusiastic following in the so-called South Asian diaspora, the communities of South Asian origin residing all over the world, including the West." Since the 1990s the Indian film industry has undergone a massive change due to the gradual rise of the urban middle class. Bollywood movies have fascinated Indians and the South Asian diaspora in more than sixty countries. 3 The entire film industry of India earned about 14.6 million rupees from overseas, in 1998 that figure rose to 4 billion rupees, and by 2003 it reached close to 7 billion. 4 Indian cinema has exceeded every other film industry in the world with respect to audience. Since the 1990s it has captured the attention of academic enquiry in India and abroad.
The month of May in 1998 is considered an important time in the history of Indian film as this is when the government recognized it as an industry. It achieved formal industry status three years later in 2001. 5 The government of India has been realizing the influence of Indian cinema overseas; Non-Resident Indians (NRI) and their cultures around the world are inspired especially by the glamour of Indian girls, romance, melodrama, comedy, horror and folk-tale dances.
The content of commercial Indian movies is sometimes borrowed from Hollywood stories, dialogues and settings. As film is a reflection of a society's advancement and growth, Indian movies inadequately reflect the suffering and poor living conditions of populations in the country. The real Indian filmic masala (genres) are hybrid versions of imitations, and some of them, being far from reality, are almost Utopian. They are "best considered as hybrid forms, sometimes borrowing from one another, sometimes quoting each other and frequently blending In the film, Inspector Salim (Mukesh Rishi) is a Muslim police officer who is scrutinized and surveilled by his co-workers. The police department suspects Salim has been siding with Muslim criminals. His "Muslimness" is a fundamental question and concern in the film.
Inspector Salim loses his courage and complains to the Assistant Commissioner of Police (ACP)
Ajay Singh Rathod (Aamir Khan), a middle class Hindu, and asks to have his name removed from the investigation. Salim comments harshly: "It is a sin to be poor in this country (India) and to be a poor individual like me is also a great sin." Thus Salim believes he is being treated unfairly and discriminated against due to his race and faith.
When Salim hands over the case to the ACP Rathod, he narrates to Salim the brutality and cruelty he and his family faced and how these experiences led him to become a police officer.
Here, Rathod "articulates predicament as being not discrimination-a systematic problem-but rather about belonging-an existential problem."
The following dialogue between Rathod and Salim is significant: Salim: Not only ten, you will find ten thousand if you can trust them. Don't ever try to say to anybody that this country is not his home (or does not belong to him).
Rathod: I will never say it. I will never.
(Translated from Hindi by the author)
The conversation between the two police officers is very symbolic in the film. Both share a love for the homeland, and are determined to save the country from any wrongdoing by perpetrators. But both are viewed by society as being different in identity and faith. That's why
Rathod repeatedly tries to prove that Salim genuinely loves his country and his roots in India.
Rathod manipulates Salim's Muslim identity, and subsequently reminds him that India is not his "Qaum can be translated as nation, a people, a race, tribe or sect, and it can be used for a nonterritorial identity, such as in this case, the Muslim quam." 16 Haji does not recognize the land of India as his mulk (country) but constantly identifies himself as being part of qaum (community).
He often says the word qaum (i.e. Muslim community) while talking to Salim in the mosque, and
Salim rejects the identity of the Muslim community and utters boldly in Hindi: mai tumhare tarha nahin hoon (I am not like you guys). Salim prefers to use the word 'country' (India) as a whole, rather than community (in a narrow sense) and believes in a pluralistic society. On the contrary, Haji is determined and seems happy to be identified as a member of the Muslim community. His belief in mulk is very fragile and he works against the country by smuggling arms and ammunition supplied by the ISI. Salim, an honest police officer, prefers his own ethics and is guided by the spirit of nationalism and a greater unity between different communities, tribes and religious factions.
The film shows that quam and mulk are different in meaning and connotation; mulk is a sovereign and territorial entity and quam is a non-territorial identity. ACP Rathod and Inspector 
Es Muluk me garib hona ek gunah hai aur garib mujh jeisa aur bhi bara gunag hai
(It is a great sin to be poor and to be a poor person like me is the greatest sin).
Salim chose to be a police officer in the city for his and his family's well-being and security (the film didn't mention anything about his family), but he is discriminated against and scrutinized by senior officers at the department. He is sincere and devoted to his duties in all aspects and chases criminals who happen to be fellow Muslims. Thus, he prefers to be a true Indian rather than a Muslim. His nationalistic outlook is not properly valued by the police department, and the 
Conclusion
These three films mainly depict India's integrity and nationalistic outlook but the notion of duty, obligation and reconciliation-a universal philosophy in which Gandhi of India firmly believed-is somehow missing from the core messages disseminated to the audience. They 
